THE  METROPOLITAN  MUSEUM 
OF  ART 
THE  LIBRARY 

PURCHASED  WITH  INCOME  FROM 
THE  JACOB  S.  ROGERS  FUND 

78880 


SALE  NUMBER  290 


APANESE    Color  Prints 

AND  PAINTINGS 


To  be  Sold  by  Auction 
FRIDAY  AFTERNOON,  AUGUST  5th 

AT  TWO  O'CLOCK 

PUBLIC  EXHIBITION 
Wednesday,  August  3rd,  and  Thursday,  August  4th 

11:30  A.  M.  to  5:30  P.  M. 

Friday,  August  5th,  11:30  a.  m.  to  4:00  p.  m. 


THE  NEW  GALLERY  OF 

J.  C.  MORGENTHAU  &  CO.,  Inc. 

23  West  47th  Street  New  York 

1932 


\ 


Digitized  by  the  Internet  Archive 
in  2015 


https://archive.org/details/unset00jcmo_2 


FOREWORD 


We  are  able  to  offer  in  the  present  collection  a  greater  number  than 
usual  of  the  most  desirable  landscapes  of  the  Japanese  School.  They  in- 
clude many  from  the  upright  and  the  oblong  series,  including  the  scarce 
Marusei  Tokaido  of  Hiroshige,  prints  by  Hokusai  from  the  "Bridge", 
"Fuji"  and  "Hundred  Poems"  Series,  a  landscape  by  Kunisada  (No.  41), 
Toyokuni's  "Msitors  in  a  Heavy  Snowstorm"  (No.  61),  Kuniyoshi's 
"Fuji  from  Yoshiwara"  (Xo.  159),  a  print  from  Yeisen's  "Views  of 
Yedo"  (No.  183),  his  rare  "Fuji  in  Winter"  (No.  191),  and  Utamaro's 
"Fireworks  on  the  Sumida"  (No.  226).  Many  of  these  artists  are  names 
not  associated  with  landscapes  and  these  prints  should  be  procured  when 
offered  as  they  are  particularly  rare.  The  moderns  "Hasui,  Kazumaro  and 
Yoshita"  will  be  found  Nos.  75-82. 

Some'twent_v-five  or  thirty  Surimono  present  unusually  good  examples 
of  this  distinctive  form  of  print  with  its  use  of  gold,  silver  and  bronze  in 
the  printing  which  lend  richness  to  the  delicate  colors  of  these  New  Year 
offerings  in  Japan.  "The  Rabbit  and  Moon"  a  rare  and  lovely  design  by 
Goshu,  very  popular  in  Japan  is  included  in  No.  230. 

Hokusai's  superb  "Uchiwa"  or  open-fan  leaf  of  the  Chinese  General 
(No.  137)  is  familiar  to  us  mainly  through  the  reproductions  of  this 
stately  gentleman  in  Art  Works  of  Perzynski  and  others.  We  are  therefore 
delighted  to  offer  the  print  itself  in  this  group. 

The  Drawings  include  an  original  by  Kuniyoshi  (No.  162)  ;  a  Seven- 
teenth Century  Dancing  Girl  on  a  gold  ground  in  lacquer  and  tempera 
(No.  211 )  ;  a  Chinese  Painting  of  two  exotic  Birds  by  Riku-Chi  (No.  208)  ; 
two  figure  studies  attributed  to  Hokusai,  and  other  brush  drawings  in 
color  and  monochrome. 

Len'ore  Y.  Turxbull. 


CONDITIONS  OF  SALE 


^^^^ 

1.  All  bids  to  be  per  lot  as  numbered  in  the  catalogue,  unless  othenvise  men- 
tioned ;  each  sale  is  a  separate  and  distinct  transaction. 

2.  The  highest  bidder  shall  be  declared  the  buyer ;  in  case  of  disputed  bids  the 
lot  shall  be  resold,  but  the  auctioneer  will  use  his  judgment  as  to  the  good 
faith  of  all  claims  and  his  decision  will  be  final.  He  may  also  reject  any 
fractional  or  nominal  bid  calculated  to  delay  or  injuriously  affect  the  sale. 

3.  All  sales  are  to  be  unrestricted  and  without  reserve. 

4.  Buyers  shall  give  their  names  and  addresses  and  shall  make  such  cash  pay- 
ments on  account  as  may  be  required,  in  default  of  which  the  lots  purchased 
will  be  immediately  resold. 

5.  Title  passes  upon  the  fall  of  the  auctioneer's  hammer,  and  thereafter  the 
property  is  at  the  buyer's  risk,  and  neither  the  owner  nor  the  company  is 
responsible  for  the  loss  of,  or  any  damage  to  any  article  by  theft,  fire,  breakage, 
however  occasioned,  or  any  other  cause  whatsoever. 

6.  Goods  bought  shall  be  removed  before  the  close  of  business  on  the 
DAY  FOLLOWING  THE  SALE.  If  not  SO  removed,  they  will  be  held  at  the  risk 
of  the  buyer  and  this  company  will  not  be  responsible  if  such  goods  are  lost, 
stolen,  damaged  or  destroyed.  Deliveries  on  payment  of  bill  luill  be  innde 
immediately  after  the  sale. 

7.  Terms  Cash.  If  accounts  are  not  paid  within  one  day  following  the  close 
of  the  sale,  or,  in  the  case  of  absent  buyers,  when  bills  are  rendered,  the 
right  is  reserved  to  dispose  of  the  goods  without  notice  to  the  defaulting  buyer 
and  all  costs  of  such  resale  will  be  charged  to  the  defaulter.  This  condition 
is  without  prejudice  to  the  rights  of  the  owner  to  enforce  the  sale  contract 
and  collect  the  amount  due  without  such  resale  at  his  option. 

8.  This  company  has  exercised  great  care  to  catalogue  each  and  every  lot  cor- 
rectly. We  endeavor  both  in  the  Catalogue  and  at  the  actual  time  of  the 
sale  to  point  out  any  error,  defect  or  imperfection  but  guarantee  is  not  made 
either  by  the  owner  or  the  company  of  the  correctness  of  the  description, 
genuineness,  authenticity  or  condition  of  any  lot.  All  goods  are  sold  "as  is" 
without  recourse  and  are  not  subject  to  return. 

9.  Purchases  if  requested,  will  be  forwarded  at  the  buyer's  risk  and  expense  by 
a  reputable  concern,  but  we  are  not  packers  or  shippers  and  will  not  be  held 
responsible  for  the  acts  or  charges  of  such  carriers. 

Priced  copies  of  this  catalogue  at  $2.00  each  after  the  sale. 
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Talks  o?i  Japa?iese  Prints  No.  I 

HARUXOBU 


Suzuki  Harunobu,  whose  name  is  associated  with  the  most  delicate 
beaut\'  in  the  art  of  the  Japanese  Color  Print,  was  born,  according  to 
Japanese  records  in  1725  and  died  at  the  early  age  of  44  in  \l(y^.  His 
working  period  is  placed  between  the  years  of  1755  and  1769,  his  output 
about  350  prints — a  short  fifteen  years  in  which  to  distribute  so  much  of 
exquisite  l(i\  eliness. 

Coming  from  a  race  of  people  whose  most  distinctive  trait  is  a  spon- 
taneous love  of  beauty,  Harunobu  has  left  in  his  color  prints  an  enduring 
record  of  delicacy  and  grace,  not  essentially  Japanese  but  typical  of  all 
youth  and  beauty:  hence  the  name  gi\en  him  by  the  I'rench  "the  Botticelli 
of  Japan". 
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Although  Harunobu's  art  flowered  at  a  time  when  the  vogue  of  the 
"Actor  School"  was  at  its  height,  he  was  not  influenced  by  it  at  all.  He 
experimented  with  printer  and  engraver,  and  was  the  first  to  do  the  "multi- 
color" print  so  familiar  to  us  now,  adding  to  the  monochrome  or  the  two- 
color  print,  all  the  shades  of  sea-blue,  the  rose  of  the  Cherry-blossom,  the 
blue  of  the  Wistaria,  the  purple  of  the  Kiri  or  Pawlonia,  the  lavender  of 
the  Long  Elizas,  the  yellow  of  the  Wild  Rose,  the  tawny  browns  of  the 
Chrysanthemum,  the  crimson  of  the  Japonica  and  the  soft  tints  of  the  Hagi 
blossoms  swaying  in  the  wind  on  the  borders  of  the  streams  throughout 
Japan. 

And  instead  of  picturing  the  bold  Danjuro,  Kikunojo,  or  Ichikawa 
IVIonnosuke;  or  the  grace  of  Iwai  Hanshiro  in  female  roles;  or  the  tall 
beauty  of  Kiyonaga  or  Utamaro,  Harunobu  drew  the  youth  of  Japan: — 
the  young  Mother,  the  young  nobleman  with  a  falcon,  the  young  soldier, 
the  young  courtesan,  the  dancing  girls,  the  music  girls,  the  "young  greens" 
as  the  Japanese  so  picturesquely  call  their  youth. 

Kurth  hints  as  a  reason  for  this  Harunobu's  simple  life  in  the  little 
village  Kasamori,  near  the  Sumida  River  in  Yedo,  and  suggests  a  romance 
with  his  model,  the  lovely  O-Sen,  a  tea-house  girl,  celebrated  by  many  of 
the  artists,  and  of  whom  the  enchanting  story  is  told  that  her  lovers  were 
so  many  and  so  ardent  that  she  rode  a  black  bull  to  the  post  office  every 
day,  and  came  back  walking  beside  him  so  heavily  laden  with  her  love- 
letters  that  she  could  not  bear  to  add  her  slender  weight  to  his  burden. 
Or  perhaps  it  was  the  pretty  c<jsmetic-seller  "O-Fuji"  who  appears  as  a 
model  in  so  many  of  his  prints. 

Whether  these  were  or  were  not  his  inspiration  is  unimportant.  It 
is  important  that  he  showed  for  the  first  time  instead  of  the  familiar  "planes" 
or  flat  surfaces  in  rose  and  green,  all  the  bewildering  and  delicate  grada- 
tions of  color  in  which  we  know  the  present  Japanese  Print. 

And  this  was  the  way  he  set  about  making  a  print. 

Harunobu  first  drew  the  outlines  of  his  print  on  paper:  this  "key" 
or  outline  was  then  pasted  on  cherrywood.  All  the  wood  is  cut  away  by 
the  engraver  except  the  original  lines.    This  is  the  "key-block." 

Then  the  printer  lays  in  front  of  him  from  fifteen  to  twent\  or  more 
blocks  (as  many  blocks  as  there  are  different  colors  in  the  print),  and 
each  block  is  cut  away  by  the  engraver  to  correspond  with  each  separate 
color  in  the  original  (h\nving,  in  its  separate  shapes. 
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The  printer  then  took  a  sheet  of  paper,  the  size  of  the  hlock,  and  . 
after  inking  the  "key-hlock"  takes  its  outline  on  the  paper.     He  has  now 
a  print  in-  black  outline. 

He  takes  this  key  print  from  block  to  block,  first  coloring  each  block 
in  turn,  and  rubs  his  paper  dou  n  on  the  successive  blocks,  with  his  "baren 
or  his  elbow. 

Thus  the  print  grows  in  color  under  his  eyes:  his  keen  glance  has 
checked  the  register  so  that  the  proper  color  falls  within  its  own  black 
lines,  making  a  perfect  registration  which  the  present  collector  demands. 
H  there  is  "gauffrage"  or  blind  printing  he  uses  no  color,  but  by  firmly 
pressing  his  paper  on  the  blank  block,  he  forces  his  design  into  the  soft 
sheet. 

So  it  really  takes  three  men  to  make  a  Japanese  Print:  the  artist,  the 
engraver,  and  the  printer.  When  done  with  the  care  used  on  the  print 
shown  as  an  illustration  of  this  talk,  there  results  a  softness  of  outline,  a 
depth  and  richness  of  color  combined  with  great  decorative  effectiveness 
such  as  is  not  to  be  obtained  by  any  other  similar  medium. 

The  art  reached  its  zenith  about  1  775.  or  about  the  time  of  our 
American  Re\olution,  which  is  an  easy  date  to  remember. 


7 


I 


Sale   Friday  Afternoo?i 
AUGUST  5th,  1932,  AT  2  O'CLOCK 


HIROSHIGE:  1818-1858 

Three  Half  Block  Landscapes. 

Yushima  Temple  steps  in  snow ;  Boats  near  Ocanumitsu  cliffs ; 
Kiyomitsu  Temple  and  cherry  blossoms.  (3) 

2.  Two  Landscapes  b\'  Hiroshige. 

Sado  Gold  Mine:  ALiisaka,  boats,  with  mountain  ranges.  (2) 

3.  Three  Prints  from  the  Upright  Series. 

Ise,  with  Asakuma  Mountain ;  Kanazawa  Eight  Views,  with 
torchlight  rishing;  Ejiri,  showing  Fuji.  (3) 

y\    4.    AliMEGURi.   From  "Toto,  36  Views". 

Full  Moon  on  the  Bank  of  the  Sumida  River. 

^  J)     5.    Snow  and  Bikuni  Bridge. 

A  favorite  print  from  "Yedo  100  V^iews". 


6.  Entrance  to  Enoshim.a:  Etchu  Tatevama. 
The  former  from  "Fuji  36  Views",  the  latter  a  colorful  scene 
from  the  "Shokoku  Meisho". 

7.  Two -Views  from  "Sixty  Provinces". 
Otokama  River  and  Village;  rough  sea  at  Echigo.  (2) 

I  ^  8.  Tamakawa  Cherry  Blossoms:  Mii  Evening  Bell. 
!•  Two  prints  from  Hiroshige's  upright  series.  (2) 

j  ^     9.    Three  Prints  from  "Yedo  Hyakkei". 

Drygoods  houses  at  Otemmacho :  Sutagami  Bridge.  Pilgrims  at 
Shiba  Zojoji  Temple.  (3) 

10.  Silks  Drying  on  the  Racks.  At  Narlimi. 

^  A  lovely  and  favorite  print  from  "53  Views." 

11.  Tsunchazu:  Jyuniso.  From  the  "Yedo  Hyakkei." 
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12.    Morning  After  Snow  at  Nippon  Bashi. 

A  favorite  snow  landscape  from  the  "W'do  Hyakkei." 


V    13.    Three  Prints  fro:\i  the  Upright  Series. 

View  of  Hirose,  and  the  famous  Pine  at  Nanawaya  (both  from 
the  "Shokoku  Meisho"),  and  the  Sado  Mine  from  "60  Pr<)\- 
inces."  (3) 
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Two  Prints  from  "Yedo  Hvakkei." 

Temple  and  Ferry  at  Zenkiji:  Rafts  and  Ferries  at  Nakagawa- 
guchi  River.        ( 2 ) 


HIROSHIGE  PANEL  PRINTS 
Rare  Landscapes,  Birds  and  Flowers,  etc. 

'\,'y-^        15.      MUTAMAGAWA  SeRIES. 

Two  women  beating  clothes  in  the  moonlight.    Rare  Panel. 

^^y^         16.      IVIUTAMAGAWA  SeRIES. 

A  Dignitary  and  his  attendant  gazing  at  the  moon's  reflection. 


I  17.    Singing  Red  Throat  on  a  Prunus  Branch 


18.    Two  "Blue"  Bird  and  Flower  Panels. 

Pair  of  swimming  mandarin  ducks  in  blue.  Blue  bird  on  wistaria 
fronds.  (2) 


^     19.    Two  Panels  with  "Morning  Glor^  "  B  ellow  Ground. 

Kingfisher  and  flower:  Bird  and  cherry  bough.  (2) 

?j  y\     20.    Cuckoo  Flying  against  the  Full  Moon. 

^  y<i     21.    Singing  Yellow  Bird  on  a  Wild  Rose  Spray. 

22.    'Fwo  Bird  .■\nd  Flower  Panels. 

Kaido  tfowering  branch  with  resting  bird :  Bird  and  Wistaria. 
(2) 


Shinoba/.u  Pond  in  Summer  with  Tall  Pines. 
From  the  "Toto  IMeisho"  series  of  Hiroshige. 

Dancing  Girl  Entertaining  Guests. 
"Komei-Kaitei  series." 

\A0    25.    Two  Beautiful  "Cherry  Blossom"  Prints. 

Sumida  Ri\  er  from  the  Yedo  Meisho ;  Gotenvama  Cherries. 
(2) 
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26.  AzuMA  No  Mori  from  "Toto  Meisho/' 

Temple  among  the  Trees,  Torii  on  the  river  bank,  banner  flying 
and  pleasure  boats  on  the  river. 

/ 

27.  Sxow:  Soto  Saklrada  Bexkei  Bori. 

\V^hite  snow,  blue  w  ater,  yellow  and  pink  mist. 

/ 


I  y\    28.    MouNTAix  Pass  at  Echizex.  Tea  house  and  travellers. 

^    ^     29.      MORXIXG  AFTER  SxOW  AT  KaXDA  MiOJIX  Te.MPLE. 

"Taito  Meisho." 


^      30.    Ferries  ox  the  River  Tex-Tiu  at  Mitsuke. 
'  Rare  print  of  the  "Heaven  Dragon"  Ri\er. 

2)        31.    A  Prixt  from  the  Fish  Series. 

Kanagashira  and  Karei.    Fine  color. 

32.    Kameido  IX  Summer.  From  the  Yedo  Meisho. 
/  Showing  the  Temple  and  Drum-bridge. 


/ 

33.  Xi 

A  well  known  snow  landscape  from  the  "Yedo  Meisho. 


^\     33.    Nippox  Bridge  the  Morxixg  after  Sxow. 


Flyixg  Kites  xear  Yushima  Temple.  "Yedo  Meisho." 

^     35.    AwA.  With  Seiju  Mouxtaix  Teahouse. 

From  the  "Sankai  Mitate  '  series  by  Hiroshige. 


HOKUSAI:  1779-1849 

/ 


36.    Arashivama  Cherries. 

With  the  raft  near  Totsuki  Bridge. 


JAKUCHI:  Contemporary 
^        37.    The  Large  GoLDEX  Pheasaxt.  Black  ground. 

38.    Camellia  Blossom  axd  Sparrow.  Black  ground. 
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SHOHO 


j  4      39.    Xaxtex  Tree  with  the  Orange  Berries  and  a  Thrush. 


KlYONAGA:  1769-1794 

40.    KiNTOKi:  The  Strong  Boy. 

Posing  as  Hotei,  tossing  a  demon  in  the  air. 

KUNISADA:  1807-1864 

I '^i     41.    Farming  Scene:  R.are  Oblong  Landscape. 

Women  preparing  food  in  the  foreground. 

I         42.    Sunrise  at  Futami  Beach. 

'  Rare  landscape,  the  sun  rising  between  the  "Twin  Rocks. 

'),,>i  3    43.    The  Angel  fro:\i  the  "Robe  of  Fathers." 

To  the  astonishment  of  her  lover,  she  lost  her  wings. 


ZESHIN 

/ 

2j^^    44.    CiRoup  OF  Six  Mice. 

Amazing  skill  in  the  drawing. 


SHUNSEN:  fl.  about  1809 

Two  Prints  by  Shunsen. 

Boys  gathering  mushrooms:  Mother  and  dancing  child. 


(2) 


46.    Two  Boys  Playing  Ebisu  and  Daikoku. 

The  Gods  of  Good  Luck.    In  Beautiful  color. 


SHIGEMASA:  1759-1819 

47.    A  Group  of  Women  Feeding  Silkworms 
Women  gathering  the  leaves.    2  pieces. 


SHUNSHO:  H.  about  1809 

48.    Three  Women  at  Silkworm  Culture. 

One  puts  the  mulberry  leaves  into  a  basket,  another  chops  tliem, 
and  a  third  feeds  tlie  silkworms. 
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KAKEMONO  PRINTS  BY  YEISEN:  1809-1848 


49, 

^  '  50, 
XY^  51, 

I 

52. 

]..y(  53, 

i'.AO  54. 

),,y^'  55. 

2).^  56. 
!)./^  57. 

i.y^  58. 

3-*>^^  59. 
61. 


Two  Kakemono  Prints. 

Geisha  in  a  black  Dragon  robe;  Maid  in  a  short  gown.  (2) 

GiRi.  Climbing  the  Stairs. 

Maid  in  black  with  letter.         (2  kakemonos) 

Lady  in  Blue  at  Blue  Parted  Curtains. 

Lady  of  many  hairpins  with  "Carp"  Obi.        (2  kakemonos) 


TRIPTYCHS  AND  DIPTYCHS 

The  Bo.at  Landing:  Triptych  by  Kunisada. 
Three  girls  under  Cherry  Trees  at  the  boat. 

Shadow  Triptych.  The  Dog  Fight  by  Kunisada. 

Three  girls,  one  carrying  a  lantern,  interested  onlookers. 

Two  Triptychs  by  Kuniyoshi. 

Picnic  on  a  River  Balcony:  Lo\ers  in  Spring,  birds  flying.  (2) 

Triptych  b\'  Kuniyoshi. 

The  Appeal  by  moonlight:  kneeling  girl,  \ery  interesting  back- 
ground beyond  the  nobleman,  the  Kago,  and  the  Lady. 

Two  Triptychs  by  Kunisada. 

Snow  on  the  Balcony:  Warriors.  (2) 

KuNii'osHi  AND  Kunisada  Triptychs. 

Lady  leaving  a  Kago,  note  the  hunter  and  his  gun;  The  De- 
feated Snatcher,  maple  tree  and  landscape  background.  (2) 

Triptych  by  Gosotei  Kunisada. 

Large  group  surrounding  a  letter  writer.    \'er\-  interesting. 

Two  Diptychs.  By  Toyokuni  Kunisada. 

Moonlight,  wild  ducks,  and  two  excited  people  on  a  roof;  Night 
scene  with  splendid  group  of  three.  (2) 

Two  Pillar  Prints  or  "Hashiraye". 

Lovers  by  Utamaro  (browned)  ;  Musician  and  a  Dancer  by  the 
first  Toyokuni  in  monochrome.  (2) 


TOYOKUNI:  1788-1825 

Snow  Print:  Framed  Triptych. 

Beautiful  and  rare  example,  showing  visitors  within  and  without 
a  mansion  in  a  heav\'  snow-storm. 


13 


^C)    62.    Two  Moonlight  Prints  by  Toyokuni. 

Girl  getting  into  a  boat;  Girl  seated  at  a  window.  (2) 

^0     63.    Bando  Mitsugoro  as  Hayano  Kanpei. 

^     64.    Actors'  Dressing  Room  Behind  the  Scenes. 

65.  Nakamura  Utayomos  Taking  the  Part  of  a  Monkey 
Trainer. 

YEIZAN:  1807-1864 

66.  Young  Wo.man  Measuring  Material. 

Sitting  in  front  of  a  sewing  box.  Beautiful  color. 

r 

"y^     67.    Mother  Sitting  on  a  Bench  Holding  a  Baby. 
68.    Young  Woman  Admiring  a  Famous  Actor. 

YEISEN:  1809-1848 

^      69.  Young  Girl  Holding  Up  .\  Black  Haori. 

70.  Spring  Rain:  Young  Girl  St.ands  with  Samisen. 

y^"^     71.  Blue  Print  by  Yeisen:  Geisha  holding  her  robes. 

■y/\     72.  Beautiful  Girl  Stooping  in  Front  of  a  Mirror. 

,  73.  Girl  Lost  in  Thought  Before  Her  Make-Up  Bo.x. 

74.  A  Young  Girl  Standing  in  Front  of  a  Window. 

PRINTS  BY  MODERN  ARTISTS 
^  75.    Kakei:  Kiso  Bridge  and  waterfall.  Panel. 

I  J  0  76.  K.A^ZUM.-^RO:  Snowing  hard  at  the  Hot  springs  in  Iwami  Province. 
I'  1Q9J. 


I  77.    Hasui:  Mihogaseki,  Izumo  province  in  greens  with  pale  rose. 

,  78.    Hasui:  New  moon  at  Matsue,  Izumo  Province.  1923. 

\.  Note  the  reflection  of  the  buildings  in  the  river. 

/ 

2)>\^  79.     Hasui:  Pines  at  dusk.   Lovely  greens. 
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[ff  /"    80.    Hasui:  Deep  snow  on  hills  and  shore  of  the  blue  bay. 
^  ^     81.    Yoshita:  The  Sphinx:  Night  and  a  starry  blue  sky. 
1  mountain  bridge.  Panel. 


3.V 


BIRD  AND  FLOWER  PANELS 
BY  HIROSHIGE,  YOSHIIKO,  IMORONOBU,  Etc. 

83.    Four  Bird  and  Flower  Prints. 

Poppies,  cock,  hen  and  chickens.  Woodpecker  on  a  cherry  tree, 
by  Bairei ;  Cherry  tree  and  Bird  (modern)  Black  crow,  moon 
and  Cherry  by  Koson.  (4) 


84.    Pheasants  and  Waterfall  by  Yoshiiko. 

Cranes,  black  and  white  bv  Harunobu ;  Lobster  attributed  to 
Zeshin  ;  "The  Wader"  bv  Batsudu.    1750.  (4) 

i  0   85.    Bird  .and  Flower  b\'  Hiroshige. 

Small  grey  and  pink  bird  on  Fuyo  (Hibiscus).  Fine. 


86.  Two  Narrow  Panels  by  Toyohiro  .and  Kunim.aro. 
Monkey  playing  on  a  tree;  Poetess  in  a  storm,  in  grey  and 
blue.    ■  (2) 

87.  Two  Prints  in  Black  and  White. 
The  awaited  yisitor  by  Moronobu ;  Cranes  and  waterlilies  by  . 
Morikuni.  (2) 

1^,^^  88.    Two  Fine  Fan  Le.aves  BY  Hiroshige  .and  Taketani. 

"Open  Air  Entertainers"  by  Hiroshige;  the  other  a  lovely  spray 
of  .Chrysanthemums.  (2) 

/■ 

[^0     89.    Giokusai:  Eagle  and  Waterfall  (monotone) 

Gold  fish,  blue  water  and  seaweed  by  Soseki. 

^  HARUNOBU:  1755-1769 

*  1^S    90.    Three  Prints  by  Harunobu.  Small  prints. 

Young  Courtesan  and  maid ;  Two  girls  smoking,  the  former 
hand-colored;  Young  Girl  reading,  lovely  color.  (3) 

«  HIROSHIGE:  1818-1858 

91.  Figure  Print  from  the  "Money  Tree"  Set. 
Girl  with  tray,  bowl  and  cup. 

92.  Five  Prints  from  Hiroshige's  Half  Blocks. 
Enoshima ;  "Rain" ;  Cherry  blossoms  at  the  Temple,  etc.  includ- 
ing one  by  Shigenobu  (his  pupil).  (5) 

93.  Moonlight  on  Lake  Biwa.  With  the  5  seals  of  the  early  edition. 
"Archery  Practice"  from  the  "100  Views."  (2) 
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94.  MiNo  Waterfall:  illustrated  in  the  Memorial  catalog. 

"The  Ghost  of  Gion  Temple"  in  a  thick  pine  forest.    A  remark- 
^  able  and  very  rare  Hiroshige  print.  (2) 

95.  Three  Prints  from  the  Upright  Series. 

Lake  Biwa  Waterfalls;  Fuji  from  rocky  cliffs  and  stream;  Sea 
View  with  a  bullock  cart  coming  into  view.  (3) 

96.  Pine  Forests:  Miyo.  Fuji  and  lovely  Water  View. 


97.    Crescent  Moon  on  the  Hillside  Barrier. 


10 


^   98.  Maizaka: 

Showing  ships  off  the  promontory. 

Hakone  from  the  "Upright  Tokaido". 
Rocky  point,  hills  and  pines. 

100.  SuMiDA  River  at  Dusk.  Fine  color. 
The  boat  with  standing  passengers  near  the  willows. 

101.  The  "Great  Horse"  from  the  36  Views  of  Fuji. 

,^  102.    Two  Prints  from  Upright  Series. 

Temple  Rocks  at  Yenoshima ;  Grey  Torii  at  Miyajima  (Hiro- 
shige  O).  (2) 

Salt  Drying  near  the  Steep  Green  Hill. 
Small  upright  print  by  Hiroshige. 

KUMSADA:  1807-1864 

[.  "    104.    The  Girl  in  Black. 

j   "  105.    Girl  in  Wind  on  the  Bridge. 

The  Girl  at  the  Teahouse. 

Showing  Narumi  Station  by  Hiroshige:  (two  prints  from  the 
"Two  Brush"  Series).  (2) 

I   "    106.    Print  from  the  "Provinces  Series." 

THREE  FINE  PRINTS  FROM  THE  MARUSEI  TOKAIDO 
OF  HIROSHIGE:  1818-1858 

107.    YosHiwARA  IN  Summer. 

Travellers  on  the  Pine  tree  path  in  view  of  Fuji. 


1^40    108.    The  Murder  "Crying  Out  Loud"  Stone. 

Unusually  hne  impression,  note  the  fine  golden  tone. 

\^  ^     109.    Hakone  at  Night. 

Coolies  with  flares  on  the  steep  hill.    Has  been  folded. 
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110.  Yoshida:  Mending  the  Castle  Roof.    "First  Tokaido." 

111.  RoxiNS  Demanding  ExTRANCE.    Moronao's  castle. 

112.  Ladies  \'ie\vinc.  Fuji  from  Sumida  River  Verandah. 

Good  and  rare  print  from  the  "Toto  Meisho"  with  figures. 

113.  Two  Prints  from  Scarce  Series. 

Three  Girls  at  New  Year's,  "Tea-House  series" ;  Two  prints 
from  the  "Two  Brush"  series  by  Hiroshige  and  Kunisada.  (3) 

114.  Kamey.am.a  Snow:  Vine  printing  of  this  noted  scene. 

1 15.  First  Tokaido  View:  Ejiri. 

Ships,  blue  water  and  piles  of  softly  colored  distant  hills. 

116.  The  Ford  .at  Od.aavara. 

Fine  color  in  the  deep  reds  and  blues  of  the  mountains. 

117.  FUT.AGAWA  OR  MoNKEV  TRAINING  CoURSE. 

With  the  blind  beggars  on  the  road. 

1 18.  Yedo  Series. 

Cherries  blooming  in  the  Temple  grounds. 

119.  Fireworks  on  Rvogoku  Bridge. 

120.  White  Rain  at  Xihonbashi. 

Well  defined  rain  block,  unworn. 

121.  Spring:  with  Budding  Plum  Trees  at  Asakusa. 

122.  Shixagawa:  Rosy  Morning. 

Illustrated  in  Basil  Stewart's  Book. 

123.  The  Ford  at  Odawara. 

A  very  favorite  print  for  perspective. 

124.  The  "Murder  Stone",  on  the  yellow  road  in  the  hills. 

125.  The  Crowds  on  Nippon  Bridge. 

126.  Full  Moon  in  Cherry  Blossom  Time. 

Showing  tea-house  and  lantern. 

127.  Ish.ay.akushi  :  With  the  Temple  on  the  Hill. 

128.  Fujik.aw.a:  From  the  First  Tokaido. 

Peasants  bow  to  a  passing  Daimio  and  his  cortege. 

129.  Snow  at  Shiba  Akabana. 

Grey  sky  and  icy  blue  water. 
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).>^       130.  FUJISAWA. 

Grey  Torii,  bridge  a  village  and  hills  beyond. 

'      131.    MiSHiMA  IVIist:  From  the  First  Tokaido. 

The  ghostly  appearance  of  the  tired  travellers. 

/■ 

j  1^     132.    Cherry  Blossom  Hill  from  the  Toto  IVIeisho. 

1  ^'O     f33.    IVIaxy  People  Crossinx,  the  Ford. 

One  of  the  views  from  Hiroshige's  first  Tokaido. 

I.  '      134.    Procession  on  the  Shore. 

From  the  Yetatsu  Tokaido,  or  Gyosho  Tokaido. 

V-        135.    Three  Sheets  from  the  Scarce  "Quarter-Plate  Series." 
Kanazawa,  Hassho,  etc. 

j  74     136.    A  Print  in  Fine  Color  from  the  Fish  Series. 
Fish  and  oyster  shells. 

HOKUSAI:  1779-1849 

^    ^    137.    Fan  Leaf:  The  Chinese  General. 
'    '  Very  rare  print  by  Hokusai,  illustrated  in  color  in  Perzynski  and 

other  authorities. 

I  tV  '    138.    KiNTAi  Bridge  in  Rain. 

Fine  impression  from  the  "Series  of  8  Bridges." 

139.  Fuji  from  Hongwanji  Temple.  "36  Views  of  Fuji." 

In  blue  tones,  workman  mending  the  roof. 

140.  Haki  N  o  MoTO  Maru  :  From  the  rare  "100  Poems." 

Faggot  fire  and  men  drawing  nets  through  the  rapids. 

,.        141.    An  Uncut  Sheet  OF  THE  "Quarter  Block  Series." 

Four  landscapes  in  fine  color  and  very  rare  in  uncut  condition. 

3  ^   142.    Four  Square  Prints  by  Hokusai. 

Boy  plays  flute  while  travellers  rest ;  the  silk-makers ;  Ladies 
travelling;  Rain  at  Karasaki.  (4) 

^ ^     143.    Eight  Small  Diptychs,  etc.,  by  Hokusai. 

Cascade  in  blue  and  rose;  mirror  of  beauty;  drying  tobacco,  etc. 
Boy  and  water-buf¥aIo.  (8) 

KORIUSAI:  1765-1770 

\-^^ ^   144.    Girls  at  Lunch:  Square  form,  stained. 

3,)^    145.    Girl  Listening  to  the  Flute. 

Which  is  played  by  a  boy  on  a  water-buffalo. 

146.    Young  Samurai  and  a  Young  Girl.  With  attendant.  Square. 
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KnONAGA:  1769-1794 

I  ,\  0    147.    Boy  Seated  Hoi.dinc;  a  Drum. 

\'ery  good  condition,  note  the  oxidization. 

1,^1)     148.    Narrow  Panel  in  Fine  Color. 

Two  girls  on  a  balconj'  in  the  wind,  one  raising  a  fan. 

KIYONOBU:  Primitive.  1694-1729 
^0     1-+9.    Ladv  WITH  A  Jar. 

KnOHIRO:  Primitive,  1708-1766 

150.  Actor  as  a  Farmer  with  Shoulder  Baskets. 

151.  Samurai  in  Larce  Checked  Robe.  Patterned  in  Cherry 
Blossoms. 

Rare  primitive  in  fine  old  colors  of  j  ellow.  rose,  brown  and  black 
Hosoye  Form  (panel).  A  splendid  example  worthy  of  con- 
sideration. 

KUNTCHIKA 

^     152.    Man  in  Blue:  seen  at  half  length. 

KUxMSADA:  1807-1864 

3.    Fan  Print. 

Actor  on  a  fan  print  leans  out  holding  a  fan. 

^      154.    Two  Large  Heads. 

Girl  pulling  on  a  blue  robe;  Girl  in  blue  with  a  cup  of  sake.  (2) 

^     155.    Mother  with  Her  Son  Who  Has  a  Falcox. 
Figure  in  a  landscape.  (2) 

f  ^i*^   156.    Fine  Diptych  with  Splendid  Color  and  Black. 

The  Wistaria  Arbor.  With  two  men  in  black  haori  over  bamboo 
patterned  robes.  (2) 

^     157.    Figures  of  Girls  R\  Kl  nisada,  KuNHAsu  AND  AsHiHiRo.  (4) 

KUNIYASU  AND  KUNITERU:  About  1825 

/    158.    RoNiN  BY  A  Yellow  Table. 

Act  IV':  Showing  the  luisband  of  Kaoyo  atteinpting  Hari-Kiri: 
Group,  lady  and  man  in  black.        ( 3 ) 
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KUXIYOSHI:  1813-1861 

J       159.    Rare  Landscape  bv  Kuniyoshi.  Axd  a  Rare  Panel. 

Fuji  seen  from  the  path  across  the  marshes.  (2) 

160.    Two  Figure  Prints  by  KuxnosHi. 

Girl  at  dusk  with  shadowed  cherries ;  Girl  in  the  wind  by  the 
river  and  tossing  grasses.  (2) 

I,  ^      161.    Snow  Print.    Man  watching  the  arrival  of  two  men. 

Paragons  of  filial  piety.    One  of  the  "24  Scenes."  (2) 

^        162.    Original  Drawing  BY  Kuniyoshi.   Tinted.   9  x63^ 
^  Girl  seen  at  half  length,  with  insect  cage. 

^    163.    Three  Prints  by  Kuniyoshi. 

"Blue  print"  with  walking  girl;  Girl  playing  hand-ball;  The 
pink  prow  of  Yoshitsune's  boat  comes  into  view  in  the  blue  dash- 
ing waves.        ( 3 ) 

HISHIKAWA  MORONOBU:  1625-1685 

^     164.    Actor  as  a  Samurai. 
Darkened. 

1^  ^     165.    Small  Diptych  by  Mitsunobu  (  1724)  "The  Return." 

Mother  with  younger  boy  on  the  Verandah  welcomes  an  older 
boy  who  kneels  at  her  feet.  A  lovely  print  touched  with  old 
soft  rose. 

|_  ^      166.    Benkei  and  Yoshitsune's  Fight,  (unsigned). 

View  of  Kanagawa  by  Rissho:  Lovely  rose  and  green  diptych  of 
a  group  of  children  and  women  watching  the  approach  of  the 
fleet.  (3) 

SHUNKO:  worked  1770-1790 

1 1|,  ^    167.    Actor  with  a  Drawn  Sword.  Hosoye. 

Splendid  pose,  and  fine  color  against  the  black  night  ground. 
*From  the  Arthur  D.  Ficke  sale,  author  of  "Chats  on  Japanese 
Prints",  where  it  was  illustrated. 

SHUNKO  AND  NAGAHIDE 

1  y     168.    Segawa  KiKUNOjo  as  A  Lady  with  A  Sake  Pot. 

Bv  Shunko  (time-browned)  ;  Coolie  with  a  load  bv  Nagahide, 
(holes).  (2) 

SHUNCHO:  1777-1  799 
I  I         169.    Si.\  Women  in  a  Doorway. 

'  *  Rare  broadsheet  of  grace  and  beauty  in  coloring. 
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SHUNSEN  AND  BUNCHO:  About  1800 

170.  Fax  with  Actor  ix  Rose.  B\  Buncho. 
Circular  print,  black  ground,  "7  Wise  Men"  by  Shunsen.  (2) 

SHUNSHO:  1764-1792 

171.  \'oLTH  Who  Kxeels  to  a  Ladv  ox  a  Veraxdah. 
Ladies  at  Home.    Small  Diptych.  (2) 

172.  IcHiKAWA  Omezo  AS  A  Samurai.  Hosoye. 
Holding  up  a  purse.    Unusually  fine  color  and  pose.    A  few 
small  holes  at  the  extreme  top  should  not  militate  against  this 
fine  print. 

SADAHn:)E:  About  1840-1860 

173.  The  Americax  axd  His  Flag. 
Two  American  officers,  one  with  drawn  sword. 

SHIGENOBU:  1S09-1832 

174.  Sxow  Storm  with  Temple  .axd  Street  Nearby. 

SHIGEMASA  AND  SHUNTEI :  About  1800 

"Axger",  Two  men  in  splendid  portrayal  by  Shigemasa. 
Kus.ARi  Kam.a  :  the  Scythe  chain  weapon  wielded  by  a  woman  in 
rose  color.  (2) 

SUKINOBU:  1671-1  751 

176.  Five  Prixts  of  Girls  ix  Black  axd  White. 
The  Hair  Dresser ;  Girl  admiring  plum  blossoms ;  Courtesan  and 
a  man  with  a  Biwa  or  Lute,  etc.  (5) 

TOYOKUNI:  1788-1825 

177.  The  Hair-Dresser.    Scarce  subject. 
L.ADiEs  IX  A  Tea  House.   (Earlv).  (2) 

78.    Tall  Girl  w  ith  a  Black  Cap  ix  Her  Haxd. 


179.  Hosoye:  ix  Beautiful  Color  .axd  Coxditiox. 
Actor  as  a  Courtesan  in  soft  blue  over  rose  and  tied  with  rose 
color.    Very  fine. 

180.  Fax  Leaf  of  Fixe  Quality. 
Two  girls  in  flowing  robes  of  violet  and  rose  with  a  letter  near 
a  lunch  table. 

181.  Triptych  BY  ToYOKUxi. 
Gaily  dressed  girls  chasing  fireflies  on  the  river  at  dusk. 
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182.    Three  Figure  Prints  by  Toyokuxi. 

Dancer  under  the  maples;  Girl  with  umbrella  in  the  snow;  stoop- 
ing girl  watching  a  procession.  (3) 

j  ^    183.    Landscapes  by  To\okun'i  and  Yeisen. 

Temple  from  "8  Mews  of  Yedo,"  1834  by  Yeisen;  Visitor  arriv- 
ing on  horseback  by  Toyokuni.    Both  rare.  (2) 

UTAMARO:  1779-1805 
jO.  ^    184.    A  Family  Party. 

Father  and  mother  seated  ;  the  former  holding  up  the  boy  who 
has  on  a  robe  of  deep  black.    Fine  color  and  conditicjn. 

>i  ^    185.    Three  of  the  Happ'S'  Gods. 

Daikoku,  Ebisu  and  Benten  making  bread.  From  the  Bremen 
Museum  Collection. 

186.  Shell  Book  17/5.    \'ery  rare  example  of  Utamaro. 

187.  AIOTHER  WITH  A  BaBY  OX  H  ER  ShOULDER. 

Fine  color,  seen  at  half  length.    Rare  subject. 

I  ^    188.    P\\r.mer's  Girl  axd  Black  Water  Buffalo. 

Hashiraye  of  Lovers  seen  at  half  length.  (2) 


/ 


UNGWA 

189.  Bird  axd  Peoxy. 

Lovely  print  in  soft  rose  and  grey. 

190.  Two  Prixts  by  Uxgwa. 

'  Cormorants  and  waves;  Turtles  (black      white).  (2) 

YEISEN:  1809-1848 

Fuji  ix  Wixter  from  Fro/ex  Lake  Suwa. 
Rare  landscape  by  Yeisen. 

Two  Small  Diptychs  by  Yeisen. 

Three  ladies  at  their  occupations;  Mother  and  children,  one 
playing  with  a  puppy.  (2) 

1.  ^      193.    Mother  Puttixg  the  Baby  to  Bed. 

Girl  ix  Grey  axd  White  Holdixg  Blue  Towel.  (2) 

I   .IN,  194.    Girl  with  Battledore:  half  length. 

Maid  in  blue  with  umbrella;  ALaid  in  short  dress  tied  with 
red.  (3) 

YEISEN,  YEIZAN  AND  TOYOKUNI :  About  1820 
T  ^     195.    Lovers  by  Toyokuxi  (circular).  Early  rare. 

l^/  Mother  and  baby  (Yeizan)  watching  playing  puppies;  Courtesan 

in  iridescent  blue  by  Yeisen.  (3) 
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YEIZAN:  1807-1864 
196.    Two  Girls  Smoking:  Lady  with  a  Letter.  (2) 
y\    197.    Two  Girls:  Large  heads  seen  at  half  length. 

YEISHI:  1782-1818 

y    198.    P'ouR  Beauties  ox  a  Boat. 

They  admire  a  flower  arrangement  in  a  carved  black  lacquer 
stand.    Good  impression  and  condition. 

,^  199.    Courtesan  with  Shinzo  and  Kamuso. 

Three  Girls  ox  the  Iris  Bridge.    Square  form,  browned. 
Two  courtesans  and  a  lantern  (late).  (3) 


^    YOSHIKADZU  AND  YOSHIMARO:  About  1850 

Two  Ladies  .at  the  Seashore. 
Girl  with  Butterfly  Sash  ix  Blue.  (2) 


KIKUMARO:  1800-1816 


^  "0    201.    Girl  Winding  a  Bobbin. 

Seen  at  half  length.    Fine  and  rare. 

202.  Hosoye. 

Girl  watching  her  sleeping  lover. 

JAPANESE  PAINTINGS  AND  DRAWINGS 
^     203.    Sake  for  the  Warrior.  9x6 

^    204.    Japanese  Brush  Drawings. 

Birds  and  flowers,  plants,  etc.  A  parcel. 

205.  Four  Japanese  Paintings,  by  Joshu. 

Autumn  Moonlight ;  Moon,  pine  and  tower ;  Willowtree,  cres- 
^  cent  moon  and  bat;  Boat  on  the  Lake.  (4) 

206.  Three  Paintings  on  Silk,  by  Joshu. 
Children  and  plum  bough ;  Startled  young  girl ;  Girl  on  a  bal- 
cony.       ( 3 ) 


207.    Three  Paintings  on  Silk,  by  Joshu. 
Roses;  mulberries,  etc.  (3) 

Chinese  Painting  by  Riku-Chi. 

Two  e.xotic  birds  on  the  branches  of  a  tree.    10  x  11. 

Two  Chinese  Paintings. 

Pink  flowering  bough  (lovely)  :  White  Chrysanthemums. 
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210.  Chinese  Painting  OF  A  Standing  Buddha.  17x25. 
Lovely  tones  of  apple  green,  crimson  and  grey  ;  gold  ground. 

211.  Seventeenth  Century  Painting  on  a  Gold  Ground. 
Panel,  12x6.    A  Dancing  Girl  in  a  pose  with  a  fan.  Painting 

in  lacquer  and  tempera,  gold  and  color. 

^  /     212.    Three  18th  Century  Otsu  Ye. 
'  Kakemono   form   and   smaller.     Old    Samurai,  Thunder-God, 

Giant  Spider.         (3 ) 

*An  Otsu  Ye  was  a  rough  color-sketch  before  the  print  period, 
/  dating  about  1770. 

[J[', 7^     213.    Original  Kiosai  Sketches  in  black  and  white. 

Flame  Demon  with  Drum,  Small  Original  by  Kiosai  :  Father 
Kim  of  Korea,  woodblock  print,  1920  by  Lillian  Miller.  (3) 

FUSAHIRO 

Original  Drawing:  Triptych  Design. 

A  band  of  warriors  led  by  four  on  foot  approach  a  lady  in  a  sun- 
hat  who  is  attended  by  three  armed  men.  Some  applied  color, 
which  is  suggested  by  a  later  hand  was  added  by  Fusahiro. 

/  BUNRO 

3),)^    215.    Lovers  Seen  at  Half  Length. 

A  lovely  print.  The  lady  in  a  sun-hat,  with  a  youth  whose  collar 
is  as  smooth  a  b'ack  as  his  hair. 

HOKUSAI:  1779-1849 

2)  ^  216.    Two  Figure  Studies:  An  Old  Man  with  a  Cane.    21  x  93/. 

A  drawing  by  Hokusai,  showing  alterations  (by  means  of  overlay 
drawings  on  small  pieces  of  paper),  and  a  print  of  the  same  the 
flesh  tints  in  rose,  attributed  to  Hokusai.  (2) 

\  ^     2\7.    Two  Sheets  of  a  Splendid  Rose  and  Green  Triptych. 

Showing  a  Chinese  nobleman  at  a  Koto,  his  attendant  with  a  fan. 

218.     HoKUS.41  SuRiMONO  and  two  small  prints. 

Courtes.an  Paying  a  Visit,  her  friend  seen  on  the  \erandah 
through  a  green  blind  (very  fine  examp'e  in  color  and  bronze 
gold) .  3  pieces. 


2V).    Print  from  Rare  "Yiews  of  \'edo",  1S02.    The  Bridge.  Fine. 
.         220.    Kakemono  and  'Fwo  Hashiraye. 

0.  ^  Carp,     (monotone)    swimming    the    waterfall    b\-  Shigemasa, 

Seven  Happy  Gods  on  a  Pleasure  Boat  (Koriusai)  :  "Doll 
Festival"  b\-  Keisei  Yeisen.  (3) 
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PORTRAIT  OF  KUXIYOSHI  (Attributed) 

221.    Silver  Ground  Portrait  Head. 

Collector's  condition  and  color. 


>  999 


TOYOKUXI:  1788-1825 

The  Capture  of  Moron ao:  Chushingura  Series. 

Fine  and  exiting  scene  from  the  "47  Ronins".  Lord  jMoronao  on 
a  huge  red  armor  box,  defying  the  Renins  crowding  arcund  who 
entered  through  the  dark  doorway. 

Original  Drawing  for  a  Four  Sheet  Print. 

Attributed  to  Toyokuni.  Eleven  figures,  men  and  women  at  the 
shore,  with  Awabi  sellers,  etc.,  many  others  in  the  distance.  Soft 
colors  and  black,  collars  and  head-dress  in  silvery  mica  on  a  few 
of  the  figures. 


TOYOKUNI  II.  AND  KUNIYOSHI:  About  1815 

/     224.  Triptychs. 

A  gay  scene  on  shopping  street  by  Kuniyoshi ;  Nobleman  and 
Ladies  ALiple  \'iewing  by  Toyokuni  II.  (2) 

UTAALARO:  1779-1805 

^    225.    Girl  Just  from  the  Bath:  Large  Head. 

In .  monochrome,  slight  touch  of  blue;  beautiful  large  head. 
Splendid  line. 

0    226.    Fireworks  on  the  Sumid.a. 

Crowded  scene  at  night.    Rare.    Large  oblong  print  by  Utamaro. 

^    227.    Boys  with  Hobby  Horse. 

Playing  as  Narahira  in  sight  of  Fuji. 

SURIMONO 

A  remarkably  fine  group  (see  also  218  Hokusai) 

^    228.    Gakutei  :  Two  Surimono. 

Girl  with  silver  tortoise;  rich  blues,  orange  and  silver  in  her  fine 
robes;  Peasant  with  a  horse,  soft  colors.  (2) 

>    229.    Gakutei  :  Two  Surimono. 

S.A.MURAI  WITH  A  SiLVER  Fan.    Background  of  pink  fence  and 

grey  tree;  Warrior  with  a  long  spear;  superb  color  and  sihcr  in 
his  rich  costume.  (2) 
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230.    HoKKEi :  GosHU,  Etc. 

Robe,  black  hat  and  large  cherry  blossoms;  Fans:  both  by  Hoklcei. 
Rabbit  and  iVIoon  on  a  lovely  gold  fan  by  Goshu ;  Battledore. 
(4) 

2)  231.    Four  Surimoxo  by  Hokkei  and  Others. 

Kneeling  girl  with  carp:  silver  and  color;  Boy  as  a  Buddhistic 
Angel:  silver,  red  and  gold-bronze;  A  dancer  in  fine  brocades: 
gold  fan,  hat,  and  other  details ;  Benten  the  Goddess  floating  over 
the  river  to  the  amazement  of  a  huge  peasant:  silver,  gold,  bronze 
and  color.  (4) 

^  ^      232.    KuNisADA,  Keisai  and  Others. 

Court  Lady  offered  a  silver  sake  pot ;  Night  scene,  warriors,  one 
with  a  bow;  Demon  ;  Daikoku  and  Ebisu  (monochrome).  (4) 

233.    Four  Surimoxo  by  Toyohiro  and  Others. 

Sword  and  black  crow,  attributed  to  Hokusai ;  mother  and  son 
^  by  Toyohiro;  etc.  (4) 

\  ']>i      234.    Two  Surimoxo  by  Hokusai. 

Salt  maidens,  diptych  in  silver  and  color ;  Poetess,  fan  and  plum- 
blossoms.  (2) 

Ay         235.    Two  Surimoxo  by  Gakutei. 

"Examining  Silks"  (diptych)  and  "On  the  Verandah."  (2) 

I  ^      236.    Surimoxo  by  Hokkei  axd  Hokuyei. 

I-  Poetess  with  cock  on  the  balcony,  cherry  buds  in  silver  ;  The 

Ladder,  lady  descends  to  meet  her  lover.  (2) 

I  y     237.    Surimoxo  by  Shixsai  axd  Shigexobu. 

Fan-seller,  merchant  and  a  lady;  a  monkev-trainer.  (2) 

238.    Two  Hokkei  Surimoxo. 

Mt.  Fuji  and  clouds;  silver  and  gold  printing.  Shells  of  various 
kinds.  (2) 


^'     239.    Surimoxo  by  Gakutei.    Filial  Piety  Series. 


A  young  daughter  with  her  parents. 


240.  UxusuAL  Prixt  by  Hokkei. 
Nikko.    "Uramiga  Falls"  or  "Rear  View"  Falls.    Oblong  panel. 

Framed.  Rare  print  by  an  artist  whose  name  is  associated  with 
Surimono. 

241.  Masterpieces  of  Korix  axd  Kexzan. 

I"  Folio.     Pub.  by  the  Kokka  Company,  Tokyo,  Japan.    Ten  re- 

productions on  a  gold  ground  after  these  famous  artists. 
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To  J.  C.  MORGENTHAU  &  CO.,  Inc.  290th  Sale 

23  WEST  47th  STREET,  NEW  YORK 

Please  purchase  for  me  at  your  Auction  Sale  to  be  held  on 
Friday,  August  5th,  1932,  at  2  P.  M. 

the  lots  below,  the  price  annexed  being  my  limit  on  each  lot.  I  have  read  the  terms 
of  your  sale  and  agree  to  same. 

Name  

Address  


Shipping  Directions. 


LOT 

FIRST  WORD 

BID 

LOT 

FIRST  WORD 

BID 

■  1 

MAKE  YOUR  BIDS  ON  THIS  SHEET  FOR  ONE  SALE  ONLY. 
Terms  Cash.     References  or  cash  deposit  required  with  orders  from  strangers. 

TELEPHONES:  BRyant9  -  6956  -  6788 

LOT 


FIRST  WORD 


BID 


LOT 


FIRST  WORD 


BID 


! 


Thomas  J.Watson  Library 


